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than in its bulk, for although it suffers little diminution in
length as compared with its size in A Shrew it is markedly
subdued to the temper of the main taming plot. Between
them, these versions offer a unique illustration of the progress
of sixteenth-century comedy and of the circumstances most
vitally effecting that progress.

Of the first of these plays, The Supposes, there are, so to
speak, four texts. Ariosto wrote it first in prose, calling it Gli
Soppositi, and in that form "it was acted in 1509. Later he re-
wrote it in verse, this time under the title I SupposttL Gas-
coigne, knowing and using both the verse and prose versions
of the original, made his translation, The Supposes, which was
acted in 1566, published pseudo-surreptitiously in 1572 or '73*
and this text, "corrected, perfected, and augmented by the
Authour," was issued again in The Posies of George Gascoigne,
1575. We need not, however, concern ourselves with these
bibliographical differences. For our purpose, the four versions
are one play, and that one play will adequately illustrate the
circumstances in which Renaissance comedy was born.

Ariosto's Supposes is primarily a play of masquerading, the
plot turning on a scheme of disguise to bring about mistakes
in identity, whereby a young man may secure access to his
mistress. The young man changes place and clothes with his
own servant; then hires himself as a servant into the household
of his mistress's father. When the play opens, this liaison has
subsisted in secret for a considerable time. But it is now
threatened with exposure; an elderly and wealthy suitor has
found favour with the girTs father, and the plan for playing
against him. another pretended suitor fin reality the young
man's disguised servant) is becoming more difficult to main-
tain, for the father of the young man himself is shortly due to
arrive. Here clearly is much Plautine and Terentian matter:
"vi confessa," wrote Ariosto in his Prologue, "vi confessa
Tautore havere in questo et Pkuto et Terentio seguitato." The
plot is a succession of dilemmas from which only cunning
devices and intrigues can rescue the hero. In temper, too, it is